
  

 

 

 

SECRET WARS  
 
Running from 12 October 2016 to 29 January 2017, this exhibition examines for the first time the topic 

of secret wars through their challenges, mechanisms and methods, as well as the men and women 

involved in them. By comparing reality with fiction, it invites visitors to discover the key moments in 

espionage and counterespionage, clandestine and subversive actions, disinformation and propaganda, 

during both wartime and peacetime. 

 

Against the current context and an emerging new kind of armed conflict, this exhibition shows how 

secret wars are one of the modes of action open to contemporary States, from a political, diplomatic 

and military point of view.  

The period covered begins with the French Second Empire, during which the first intelligence 

institutions were created, ending with the fall of the Soviet Union in 1991. The Second World War and 

the Cold War occupy an essential part of the exhibition. Although the focus is mainly on France, Great 

Britain, Germany, the United States and the Soviet Union are also represented.  

 

 

 

Comparing fiction with reality 

Often seen as a fantasy world, the secret world of 

intelligence and clandestine action is known to the general 

public through fiction. Rather than ignoring this, the 

exhibition uses images and clichés that are part of the 

collective imagination to help visitors understand this 

essential mode of action for contemporary States.  

Although the objective is not to lift the veil on major affairs 

of espionage, the itinerary offers keys to understanding the 

topic, untangling reality from fiction through the use of 

audiovisual archives and extracts from fictional films. By 

contrasting light and shadow, visible and invisible, 

transparency and opacity, it promotes understanding of the 

complex reality of intelligence and clandestine action. 
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Exhibition itinerary 

The itinerary is in two parts, firstly examining the context, objectives, people and methods of secret 

wars, and secondly looking at how they are implemented, their forms and mechanisms.  

 

1. Context, objectives, people and methods of secret wars 

The first part reminds us how secret services were created and organised, and how the role of agents 

and their methods was developed. Designed like a "user manual", it explains the context and conception 

of secret wars, acting as an intermediary instrument between open war and the diplomacy carried out 

by Governments.  

 

The organisation and development of the French secret services, and also the British, American and 

Soviet secret services, are explained by reference to the people in charge and to iconic intelligence 

locations such as the CIA offices in Washington, then in Langley, Virginia; the SOE at Baker Street, the 

private detectives' street in London; MI6 in Vauxhall on the banks of the Thames, and so on. 

 

It also describes the different types of agents, detailing their recruitment, training and the resources 

given to them to carry out their missions. Unlike the image portrayed in fiction, agents do not take on 

numerous roles, but each has their own speciality.   

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

2. How secret wars are implemented: forms and mechanisms  

The second part focuses on action, presenting the diversity of confidential, secret and clandestine 

operations, explaining the two main roles assigned to secret services, intelligence and counter-espionage 

on the one hand, and special operations, misinformation and destabilisation on the other. 

 

Clandestine and subversive operations consist in "seeing the invisible", in being invisible, in surprising the 

enemy without being surprised yourself, acting in the shadows, using human or technical methods: 

intelligence, counterespionage, sabotage, attacks, elimination operations, kidnapping, misinformation and 

propaganda. These actions, which by their nature are illegal abroad, come under a specific framework of 

control, sometimes not without tension between the governmental order giver and the services 

responsible for executing the order. 

 

The final part of the itinerary shines the light on certain operations that were revealed by the media. 

Very often a sign of failure, this eruption into the public sphere of the affairs and sometimes their 

protagonists can also cause collateral damage.  

 

 

Passport of a Czechoslovakian agent operating 

under a false identity, passing herself off as a 

nun © DGSI 

 

Razor with a hollow handle for hiding a message, which belonged to 

Lieutenant Raymond Moquet, alias Dumont, during the "Daru" 

mission (Second World War)  © D. Soulier Collection Sussex - MM 
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Over 400 artefacts 

For the first time, the exhibition brings together over 400 objects and archive documents, most of 

which have never been shown before.  

It has benefited from major loans from French, British and German national and private institutions, in 

particular the French General Directorate for External Security (DGSE), the Combined Military Museum 

in the UK (Maldon, Essex), MM Park (La Wantzenau), due to open to the public in late 2016, the 

Defence Historical Service (Vincennes), and also the French General Directorate for Internal Security 

(DGSI), the National Archives (Pierrefitte-sur-Seine), the Mémorial de Caen, the British Library 

(London), the National Archives (Kew), the Museum in der "Runden Ecke" (Leipzig), and the 

Alliertenmuseum (Berlin). 

Many objects also come from remarkable private collections.  

For the fictional aspects, ON Productions (London), the historical producer of James Bond, the Gaumont 

museum (Neuilly-sur-Seine), producer of OSS 117 by Michel Hazanavicius and Mandarin Productions, 

producer of the series Au Service de la France have exceptionally agreed to loan artefacts from their 

collections.  

 

 

 

 

 

 

 

 

 

Specific aids for young visitors 

For young people, there are 12 presentation texts designed to decode the objects on display, a games 

booklet to carry out a Sherlock Holmes type investigation and fun tours.  

 

Over 30 multimedia terminals 

33 multimedia terminals, produced with the support of the CIC, are presented along the itinerary, 

featuring extracts from fictional films, audiovisual and sound archives, games and animations.    

These include a large number of interviews: 

- with the former French Prime Ministers Michel Rocard, Édouard Balladur and Jean-Pierre 

Raffarin, and the former Defence Minister Pierre Joxe; 

- with high-level bureaucrats, the Prefect Rémy Pautrat, former Director of the Directorate of 

Territorial Surveillance (DST) and General Jean Heinrich, former Director of Military 

Intelligence; 

- a major figure from the Resistance, Daniel Cordier, a former member of the French Central 

Bureau of Intelligence and Operations (BCRA) and a Companion of the Liberation; 

- and Jean-François Halin, the screenwriter for OSS 117 and co-creator of the series Au service de 

la France.  
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Partners 

This exhibition has been organised with the support of the DGSE (General Directorate for External 

Security), ECPAD (the communications and audiovisual production agency for the Ministry of Defence), 

and CIC, a major partner of the Musée de l'Armée.  

 

 

 

Curators - Musée de l’Armée 

Lieutenant-Colonel Christophe Bertrand, Curator of the Contemporary Department  

Emmanuel Ranvoisy, Assistant Curator for the Contemporary Department  

Carine Lachèvre, Assistant Curator for the Historial Charles de Gaulle 

François Lagrange, Head of the Historical Research, Educational Outreach and Interactive division 

 

Scientific cinema consultant 

Fabien Boully, university lecturer in cinematographic studies at Paris Ouest Nanterre La Défense 

University 

 

Publication  

Catalogue co-published with Éditions Somogy 

 

Practical Information 

Musée de l’Armée, Hôtel des Invalides, 129 rue de Grenelle, 75007 Paris 

Open every day except 25 December and 1 January, from 10am to 6pm (up to 31 October) and from 

10am to 5pm (from 1 November)  

Admission: €8.50 to visit the exhibition, €12 to visit the exhibition and the permanent collections 

Free for children under 18 

Guided tours, activities for young people, film cycle, concerts, conferences, etc. 

musee-armee.fr - 0 810 11 33 99       

 

Press Officer  

Agence Alambret Communication - 01 48 87 70 77 

Sabine Vergez - sabine@alambret.com 

Sarah Chiesa - sarah@alambret.com 

Sign for the "Société cairote d'élevage de poulets - SCEP" used in OSS 

117, a film released in 2006, Collection Jean-François Halin, 

screenwriter for "OSS 117: Cairo, nest of spies"  © Paris - Musée de 

l'Armée / Pascal Segrette 

 

"Kiss of death" lipstick with integrated pistol (1960s), Combined 
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